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"CALLING OF SAINT MATTHEW.” 


[A reprint from the “ College Journal.’*] 


Unknown to the general public, but the object of unstinted admiration among 
ourselves and to the casual visitor in our midst, there has been for over twenty 
years in the custody of the College a treasure of art certainly not surpassed if, in¬ 
deed, equaled in value by any work on this side of the Atlantic. Few art collec¬ 
tions in the country can boast of a painting possessing the artistic merit and the 
history of the “Calling of St. Matthew,” which hangs in the room of the President 
of the College. It cannot, of course, be placed in the front rank of the world’s 
great masterpieces by Raphael, Michael Angelo, Titian, or Murillo; but it holds 
an eminent position among the immortal works left by those artists who followed 
most closely those men of unparalleled genius. The painter was Luca Giordano, 
from the rapidity of his work, called Luca P'a Presto. From Mrs. Clements’ 
“ Painters, Sculptors, &c.,” we extract the following epitome of the artist’s career : 

“ Giordano, Luca, born at Naples, (1632—1705,) pupil of Ribera, called 
II Spagnoletto. He went to Rome while still young, and was employed by Pietro 
da Cortona. His facility of execution was marvellous. He made copies from 
various masters, and his style became a mixture of all. In 1690 he was invited 
to Spain, where he executed a vast amount of work for Charles II. in the Escurial 
and elsewhere. He returned to Naples with much wealth and a great reputation. 
His works are very numerous and varied in style. They are in all large galleries. 
Perhaps his masterpiece is the ‘Expulsion of the Fallen Angels,’ in the Belvidere, 
Vienna, signed Jordanus, F 1, 1666. Giordano painted equally well in oil and 
fresco, and is at times remarkable for beauty, glow of color, and dramatic effect, 
but sacrificed so much to hasty finish that it is painful to see what he has done and 
feel how much less it is than what he might have done.” 
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The “Calling of St. Matthew” is undoubtedly one of the great works left by 
him in Spain when he was in that kingdom under the patronage of Chirles II. 
Its history of late years is succinctly furnished by a former owner, whose letter 
we give. The writer is a sister of General Meade, whose father was resident in 
Cadiz during the Napoleonic invasion. 



No. no Fifteenth Street Washington, 

August io, 1881. 

Dear Father Healy: 

* * * * The history of the “St. Matthew,” as far as we know, 

is that it was purchased by my father, during his residerce in Cadiz, as an original 
of Luca Giordano, and cost many thousands. It was brought by the clergy, with 
many other paintings, for the protection of the American flag and to save them 
from Marshal Soult, the French commander under Napoleon, during the siege of 
Cadiz. 

The Meade Gallery was always considered the best in the United States and 
ought to have brought better prices, as Marshal Soult sold what he stole for fabu¬ 
lous sums. The “St. Matthew” was always considered magnificent. 

My niece, Mrs. John George, of Concord, N. H., has a fine Titian of the 
“Martyrdom of St. Laurence,” which is quite as large as your picture and would 
be a beautiful mate for it. It hangs with other Catholic pictures of the Meade 
Gallery in the Historical Rooms at Concord, and I think you could get the whole 
very cheap, as the family are anxious to close their father’s estate. I will get you 
the list and the lowest prices, if you desire it. 

* * * * Hoping that you are enjoying good health, and with 

kind regards to father-, 

I remain very truly yours, 

Margaret G. Meade. 





Thus the authority of the great work under notice is verified, even if the 
genius which glows upon the canvas and the artist’s sign manual, Jordanus , did 
not furnish indubitable testimony. How thorough was the vandal desecration of 
convents and churches during the occupancy of Spain by Marshal Soult, the fol¬ 
lowing clipping from the Catholic Standard, of Philadelphia, abundantly proves: 

“ Of the thirteen Murillos which Marshal Soult managed to obtain in Spain, 
one of them, an ‘Immaculate Conception,’ at the Marshal’s sale in May, 1852, 
was bought by the French Government for ^23,440. There is an amusing story 
of the circumstances under which Soult secured his prize. In his pursuit of Sir 
John Moore he overtook two Capuchin friars, who turned out, as he suspected 
them to be, spies. On hearing that there were some fine Murillos in the convent 
to which they belonged, he ordered them to show him the way to it. Here he 
saw the Murillo in question and offered to purchase it. All to no purpose till the 
Prior found that the only way to save the lives of the two monks was to come to 
terms. 

“ ‘But,’ said the Prior, ‘we have had 100,000 francs offered.’ 
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“ ‘ I will give you 200,000 francs,’ was the reply, and the bargain was con¬ 
cluded. 

“ ‘ You will give me up my two brethren ?’ asked the Prior. 

“ ‘Oh,’ said the Marshal, very politely, ‘if you wish to ransom them, it will 
give me the greatest pleasure to meet your wishes. The price is 200,000 francs.’ 

“ The Prior got his monks but lost his picture.” 

The “Calling of St. Matthew” presents the apostle seated at the money 
table, where he is engaged in his business pursuits, at the moment our Saviour, 
passing by, halts and summons him to leave all and to follow him. The figures 
are almost life size, and the canvas measures seven feet by nine. 

We had hoped, that on the completion of Memorial Hall in the new building, 
this great work would be assigned a fitting and a permanent place on its walls. 
We learn, however, that the Faculty have decided that an art gallery is not within 
the reach of the limited means of the University, nor is there prospect of the early 
establishment of so desirable an adjunct to collegiate training. On the other hand, 
a treasure of art, such as all acknowledge the “ Calling of St. Matthew ” to be, is 
out of place except in some gallery, either a public or private collection, where its 
beauties can be studied by lovers of art, and its safety insured by the special care 
taken of such works. The valuation, $20,000, put upon it by experts will render 
its sale uncertain; but, much as we regret to see the College lose a treasure of the 
kind, we hope to hear that the great painting, with few equals in point of age and 
intrinsic merit among the works of art in our country, has found a home where it 
will continue to delight the artist and the connoisseur, as it has done for the two 
hundred years that have passed since it first took life under the master-hand of its 
creator. 
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Picture painted by Fearnleigh L. Montague, Professing Landscape Painter in oils, and 
one of the primary introducers of the now successful purely Chiascuro painting in oils 
on canvas. The lowest prices of Montague’s unmounted sketches in oil are as follows: — 


Size 18 

IN. BY 24 IN. - - - 

$150 00 \ 

“ 20 

“ 28 “ - - - 

250 00 l 

“ 26 

“ 36 “ - - - 

350 00 i 

GO 

O 

“ 48 “ - - - 

500 00 / 


Higher in proportion to finish, but 

NONE LOWER THAN QUOTED. 


These paintings are guaranteed originals, of which F. L. Montague guarantees no 
duplicates do or will exist by him under any pretence whatever. 

SOLE AGENTS, 

NEW YORK, Renner & Cons Fine Art Galleries. 

PHILADELPHIA, James Earle & Son’s Fine Art Galleries. 

BOSTON, Williams & Everett’s Fine Art Galleries. 

CHICAGO, M. O’Brien’s Fine Art Galleries. 

SAN FRANCISCO, Sanborn & Vail’s Fine Art Galleries. 



CONDENSED PRESS OPINIONS. 

AUSTRALIA. 

“MELBOURNE ARGUS .”— Montague's paintings would form fit title-pages for books of fairy poems; 
he is a perfect master of the technical resources of his art. “THE AGE.” — More meritorious pictures were 
never offered to the public. Montague's pictures have just been given the highest award at the Grand Intercolonial 
Exhibition, at Sydney. “DAILY TELEGRAPH.” — Montague's pictures are positively grand. “SYDNEY EMPIRE” 
— A master hand is visible in every touch. For brilliancy and harmony of coloring he stands unrivalled here. 
“EVENING NEWS.” — Montague is the most successful painter who has yet visited the colonies. 

PACIFIC COAST, U. S. A. 

“SAN FRANCISCO WASP.” — The scenes we can vouch for: they are to the life, and his execution is simply 
marvellous. “GOLDEN ERA.” — He is an ultra enthusiast; his works surpass the best efforts of those with 
whom we are acquainted. “ OLYMPIAN.” — The subjects are all strikingly impressive, and the treatment masterly. 
In “Snowy River” the precipice that rises from the river bed is one of the boldest pieces of painting ever confined 
in such limited space. “SANTA CRUZ COURIER.” — Our grand local scenery is being gloriously transcribed by 
the English painter, Montague . His pictures have a velvety softness rarely expressed with the brush, and yet 
as sharp and clear as the finest line steel; and all this artist's pictures have this rare merit, that he never under 
any pretence duplicates, — if you have one, you have the only one that will ever be seen. 

EASTERN PRESS. 

“BOSTON ADVERTISER.” — Mr. Montague is English, and a great traveller; he depicts the great moun¬ 
tains and elevated lakes of California (which he has visited) with skill; his landscapes are highly praised. 
“DAILY POST.” — Mr. Montague's paintings in Black and White on exhibition at Williams & Everett's are 
very artistic, the handling being especially so, admirably seconding his clever choice of subjects. 















